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ABSTRACT

This paper is activated by the similarity of therenon phenomenon, global panic, and desperation gryouth,
between the youth after World War | (WWI) and atlern time. From the tragic scenarios exhibitedhis thovel and at
present world, the main reason and the aura gemetta¢ popularity of the concept of Armageddon, adten caused by
nature or by people, among youth can be comprehitriiee extreme unbalanced conditions from power, ghstwar
youth in the novel, to wealth, the present youtloun societies, trigger the lost on belief to loVa&th, and tomorrow,
for both of the generations. This linkage explahmes popularity of drugs, alcohols, and even randmrual intercourses;
the symptom interprets the so-called “history refgeigself”. The disordered behaviors generate thaas on minds with
apathetic, languid, drooping, numb, and even breailction to this world. To both of the generatiptie punishment by
law or by Deities is meaningless; only the immedliatjoyment stimulates the feeling of alivenespdcting the mental
pulverization among youth, Hemingway creates théerncharacter, Jake Barnes, with a physical dis#pilivhile the
female character, Lady Brett Ashley, with the miedisability. The depiction seems to declare thegte conditions from
outside to the inside of human beings; which iscttee hopeless and turns those post-WWI youth &nbied to Lost
Generation. Considering of Hemingway’s mental sirfg life experiences, and even his suicide, thisel can be
regarded as his self-therapy for his unhealthy raktgt Even though the contemporary world is défarfrom WWI, the
feeling of lost among youth is nothing differenirthe post-WWI youth; which can be seen as thedaption of history
from the perspective of rhetoric. When people climimportance of history, the psychoanalysish® iessimistic view

among youth may offer the most accurate and sadtatian.
KEYWORDS: Post WWI, Armageddon, Lost Generation, Hemingwésaliility

INTRODUCTION
THE PULVERIZATION AND THE INDULGENCE

The world became worse from politics to the econafitgr WWI, and the oppression was extended frotiomal
to international; the whole world was surroundedthg unstable and insecure aura. Comparing teiglitde pulverization
on infrastructure, the invisible pulverization ommality was ignored on purpose; which is alwayxdssed by scholars.
As proposed by Gebhard (77), “sadomasochism is dddgkin our culture since our culture operateshmntasis of

domination-submission relationships”; those chamacin the novel don’t want lives correspondingdcial norms.
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Being a correspondent with participating experisnoa wars, Hemingway had a sensitive observatidh wi
melancholy to the global situation; writing was th@y thing that he could do to expel the anger tneddissatisfaction to

the world, or even to nature.

Understanding the disability at the inner and olgeel of contemporary human beings, Hemingway a&ac
disable characters, Jake Barnes and Lady BrettefxdhiThe Sun Also Ris€SAR); when Jake appears as a role with a
disability on physics, Brett, disability on mentaliFrom the plots developed, readers find thatdbetent “articulates
ideas currently debated within the field of disdpiktudies” (Fore 76), and Brett's mental sufferitwists her soul and
leads her to be unable to love anyone, even herBlei$ point of view identifies the profound traunmzited by mental
disability, and explains why Brett is a charactéhvmore tortured spiritual condition; unable towdois more serious than
unable to have sex, and without effective mediciaad/or psychic assistance to solve the problemewpiysical

disability still can be fixed through some medioas.

Due to the psychic disability, Brett always induddeerself in alcohols as well as indecent sexuardourses
without caring of critics to her behaviors. Somegider her to be a model of New Woman becauserahegresses the
traditional acknowledgment to the female with theention “in pursuit of new experiences” (Martin)pBut the remark

with an indication of a suffering person withouttainty seems to be more acceptable and rational.

Regarding this point, we may find some evidencenfi®obert Cohn, another character in the novel. Rabea
person who “learned [boxing] painfully and thorolygto counteract the feeling of inferiority and siegs he had felt”
(SAR 11); maybe this twisted condition turns Roltert[have] a wonderful quality of bringing out theorst in anybody”
(104). When Robert’s tortured mind generates hidityalto bring out the evil side of people surroumgl him,
Brett's adoption of indecent behaviors and habitscounteract the feeling of inferiority should bblea close to

Hemingway’s manifestation.
GENDER AND SEX INTERCOURSE

For expediency, some distinguish Hemingway's characby gender, not by psychology, regardless ef th
distinctive indication of mentality. In fact, traanis displayed in the novel evidently, and suchgm can be found from
those people suffering fatal disaster by humanaandy nature; WW!I provides the worst element torecde human'’s
mentality. Most people surviving from the war havecommon fear; flinching from the public and/odutging in extreme

exhilaration is popular among them.

The abnormal minds make Brett have the couragedk @y without shame even though she still hasmality
and normal feeling to the world; paralyzing witheowhelming relaxation on physics seems to be e#éis#&r facing the
painful emotion and nightmare by WWI. This is nothito do with gender, but a common feeling. Whdesidering these
characters to be complete hedonists with excitetiyiies and extravagant lifestyles, their feadasar are ignored and
obsolete. Showing the sign, Hemingway uses thegtb@at with total liberalization on physics foreBr in fact, there is

nothing difference between men and women while entmring the uncertainty and hopelessness.

Against traditional notions of womanhood before W\Btett is a complete slut. Owing to her heartaghber
loss of security after WWI, she has a caring naané “loves looking after people” (SAR 206); herdpdecomes her

curing tool to pacify men with sex but without lov&Sexual intercourse is not the prerequisite toefBs] sexual
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satisfaction” because she believes it's one of flhe meaningful things in life that can be contrdli¢~orter 32).
Brett is not the only one who has a spiritual peoblafter the War; just like Robert, Brett is onetptype of the trauma
group. Hemingway utilizes the dramatic descriptorBrett, a debauched female, to evoke the atrentitthough without
clear evidence to inform the causality between hhgmvay’s feeling and his later suicide, the melatglamd the trauma

after WWI seem to molest him for the rest of hie.li

Due to the sympathy and empathy, Hemingway leaved Bnd most characters with the gift of oblivion away
from the past destruction and the future extinci®ma general condition among people. This trehdnt leads Brett to
admire Count Mippipopolous’ memory since “[he camember] everything that's happened” and consibisrsnemory
to be a spectacular feature comparing to the festeopeople. When readers consider the count tthdesole one with
good memory, his response to Brett “So do you, dear” (SAR 61) launches the clue to show the trlitét Brett,
and/or most people, still has the good memoryctint selects remembrance when most of them deldotget or even
abandon their memories, for away from painful fegliThe count knows and feels the pain becauses ‘tpgite one of
[them]”; he chooses to remember the past insteaabahdoning it because he has the courage to fieceadness and
“old grievance” (SAR 38-40).

Maybe because of her natural warmth, Brett canigotré out “how one doesn’t mind the blood,” justelishe
does not know why people can be so brutal as kpédple (SAR 215). Although she cares of life, shanot love people,
she “[is] someone so scared of her feelings thatt@tomes involved only with those she can huralse she will not
risk loving them” (Forter 30). To love somebodydifficult to her; she does not mean to hurt anyand even intends to
“write [Robert Cohn] and give him a chance to paoillt of [the trip to keep from humiliating himself{SAR 90).
Brett's serious spiritual obstacle makes her induly sinless lives; when Jake may find the solutimough medical
surgery, Brett can never be cured because she faimtess, displaced [person] without a secure sasfsmeaning or
value”. Love is an unbearable heavy burden fortByetause she has “lost [her] faith” (Savola 26-8®Brett, the life in

chaos and oblivion can sustain her to live instatiadness and/or suicide.

Brett chooses the intemperate life because shg far@nts] what she [cannot] have”; Jake selectgh@mraype to
“try and play it along and just not make trouble people” (SAR 39). Essentially, all the charactesige the same mental
problem because “everybody’s sick”; the only diffiece is their option of presenting fear and inggcSAR 23).

While acknowledging the fact of insecurity and dist:

[The contemporary] government and financial intitus [encourage] people to consume, not to save,
[and the] social upheaval [is] accompanied by atmaexdinary artistic ferment: The dadaists celedjt§tthe sense of

absurdity and possibility of these tumultuous tim&4artin 74-5)

During “the crazy years”, women must also “learmtake choices for [themselves] and to take respditgifor
those choices” as none can guarantee with futueven tomorrow (Martin 75). The loss of meanindifef and security
“is accompanied by a loss of certainty about prdpemninine and masculine behavior” (Martin 75). lmper manner

seems to be the way for survival; which rationaiBeett's uncontrolled behaviors.

Fully socialized, Brett has the lost tendency ohawéor as the rest of her time, she can only “Kitting looking
straight ahead at nothing” (SAR 182). To cherish tontemporary moment, Brett doesn’t need love orafity.

Such a feature, “[living] quietly in the countrys intolerable for her; thinking about the past were “make[ing] [her]
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more womanly” (SAR 62-246) is redundant to her. 8bes not want to be a womanly female as whichgtéae to more
torture; play Delilah helps her with the comprehensof aliveness. Maybe she has lost her womb aitidl less will to

become more womanly, and that wound makes her imave understanding of Jake; maybe that is why sles dot care
to have sex with many males if the pregnancy isossjble to her. To be labeled as filthy or notas what Brett concerns;

sex intercourse can afford more realistic life ifeg!

Brett is still a traditional woman, so when she &pis] to get out of town and she can't go anywtsdome.”
(SAR 107). Her vivid character identifies that Hagway concerns “with truth in art”; Hemingway doest want to
create a new woman who is opposed to the reabwW8&dvola 26). A naughty girl without love but s&xett feels happy
and released; she “can’t help it [because she dreer” (SAR 187). So when Romero “doesn’t wantrhe spread
[the cape he gives her]” like that he does not waartto spread her life only for joy, they are deohnto separate soon

(SAR 217). Lady Brett doesn’t have the ability ¢é and tries to be far away from anyone with Hithfof love.

She does not believe in love and hates Robertigerfakling to love. To her, the sex is like thefairrespiration;
she just wants to have the full autonomy of her énvdy and soul. Love is meaningless to Brett; strenot love any man
who has an intimate relationship with her. Evenhwhier indecency, readers should not define her Heva Woman.
The simplified conclusion is against the truth. Heenarios are different from female power or fe@mainancipation;
she works hard to seek oblivion and away from th&t,pshe is not a New Woman. From the context,wea doubt that if

Brett has ever had the real joy of sex.
FAITH

Faith is something away from Brett as “[God] nefgorks] very well with [her]”; therefore, she cartnely on
the religion to pacify her mind (SAR 249). Distrusther sole belief in life. In fact, many peopiethat time suffered
much since “The rich men and the big corporaticagetbecome too wealthy and powerful for their @fistanding in the
American life” (Jillson 159). Even without religistbelief, she still has a good nature; that is gl asks Jake not to “get
drunk” as “[not] have to” while he still has theitfa(SAR 250). She also knows that her life is tiepraved symbol to
many, but she cannot back to the normalcy agaie &ks Jake not to “get drunk” based on traditiotion that
drunkenness is a sin; if she was a New Woman, wooldneed to care of the traditional idea about rtieal sin.
Her consideration of sin mirrors her thought thakel can be a decent man, and which is somethirtgstiea cannot

achieve. Neither the ordinary people’s love norrtbble love of God, Brett losses her ability ted@and to be loved.

Martin informs that “Brett knows that it is the @b centers that provide mobility and choices far tiew
woman”; from the previous analysis, we think hetiapis for forgetting the profound fear througle thoise and endless
activity in the urban centers (79). Besides, “atmaats of profound social crisis,” Brett knows that action scares none
while living with thousands of people in the urbeenters; because “the melancholic process can leeoigeneral,
collective condition,” and people “[refuse] to ackviedge the ‘otherness’ of others” (Forter 24-%).the quiet country,
the habitats are far away and detached from ther amticial world, they may attack Brett for hersiligted behavior;
where can be worse to Brett while the critique Hase the past standard to female can reactivatdosermemory.

To Brett, the oblivion is a kind and generous fiidim God.

When Atherton claims SAR to be a novel “narratifigawoyage [for Jake] — not quest or a voyage s€aliery”

(199), he does not mention the meaning of the veyimg Brett; from the previous descriptions andniifecations,
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readers should consider the voyage for Brett ta beyage of disguise. Many details inform that Bs#itl cannot forget
the past completely, so she declares that “[hofisagg some rather awful things happened to theBrétt informs that
she “[cannot] look away” as those horses remindheewound falling on other people or on herself RSA69).
Comparing to those horses, human beings face the imorrible massacre of other human beings duttiegWar.
Irrationality is common in battlefields; people miégssly slaughter others, even the armless chsligust because those
victims are on the odd side or without the abitibyprotect themselves. Mankind is the most barbaaisimal to murder
the same species not for food or survival; ackndgileg of human'’s bestial character, Brett cannaificm or conform to
any rules, including the moral bondage to female ®en can claim that her faith was lost step bp staused by

brutality.

Hemingway “[leaves] his heroine free and relativigitact both emotionally and physically” becausatftis the
accurate record; attempt to “the destruction of fdm@ale protagonist” can transgress the rootlestufe of that time
(Martin 80). While Forter informs that most of tobbaracters in the novel “have suffered the kindlisfllusionment,”
readers can understand why the ending is open dtitbut destruction to our dissipated protagonistetB (27).
The dead-alive life after the War makes everyorebe rootless without the possibility to have aaiarending, and that
is the most destructive catastrophe. Sufferingdibaster of the fickle life, our heroine does neéd to be saved from the
author. And, of course, the faith is totally expdlby the author; if the faith is useful, Brete tlest characters of the novel,

and mankind at that time shouldn’t need to suffergloomy tragedy.

Not only happening in her present life, Brett “hadrad an absolutely happy life” because deathikis the
phantom to entangle with her all the time (SAR 20fAyith love to anyone or to be loved by anyoBegtt knows that she
may have the chance to face the fatal departuri@.ablat kind of departure used to hurt her badhd which may occur
again if with the love relationship with others. Pootect her heart from broken, Brett cannot shbev faithful love to
anyone, or trust to God, she becomes a modern @arffemingway may refer the female protagonist imn@a while
creating Brett in the novel; not only without thaitfiful love, Brett also “[has] got a bull-fighterjust like Carmen
(SAR211). The only difference is that Brett haserdwveen hurt by males when she changes her loeetdbpm one man
to another. Hemingway’s arrangement on the plotsesause that he realizes the demand of a womamnlayial love is
impractical during that time. About the passionetBis quite different from Carmen since Brett oobnsiders the sexual

relationship with men as her faith and a therapipmeliness and insecurity.
ALCOHOL AND MATURITY

Her indulgence in alcohol is also part of her tpgraince “[the] drunkenness that avoids excessieefptional
outbursts of an affectionate or violent kind”; terhthe leasing emotion can ruin and/or even eretamey and other’s lives
(Forter 31). This point implies that Brett doeghinhk that she deserves a decent life and lovehalg just like, is her shell
and shelter. Through indulgence, she declares“thatmind is inherently problematic, the body, ampaly, you can
trust”; when the body is the only thing that youn ¢eust, then the physical pleasure becomes impioaiad with meaning
(Bond 57). Her indecent behaviors reflect Hemingwaytention “to convey immediate experience —sbet of ‘feeling™
because nothing is assured and the present momeheionly truth in the turbulent world (Bond 5Hemingway
expresses that “alcohol impedes recollection byeksging the activity of the brain” (Bond 61), satthinone of [them]

sober” for feeling the existence of life (SAR 14The bitterness of alcohol floating from her thremter stomach makes
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her maintain the sense of alive; Brett is fragitel aeeds the wine to support.

Lady Brett is like many alcoholics; alcoholism piaes her the chance to away from reality. Alcohitérs her a
tool for paralyzing her mind; this tool is considdrto be a mental therapy, no matter effectiveatr to cure her fear.
Bond informs that “alcohol may allow escape fromoubhts on bankruptcy, failed marriages, abusivebnds,
dead lovers and the like”; this explains why Bietomes an alcoholic (63). She advises Jake rigetadrunk” because
he “[doesn’t] have to”; she believes that Jaker&/b enough, and has plenty of happy memoriesyuateract the impact
of misfortune instead of numbing his nerves andirfge (SAR 250). Even though Brett doesn’'t wantb® saved,
neither regain her reason, for a normal life withalgohol, she still tries to keep Jake away frbmtoxic drink. From this
perspective, readers realize that Brett's heasaisner and with a concern of her friends; shewsag$ cruel to herself and
intends to be banished from society. Indeed, siiebstieves that complying obligations for corresgling with social
norms and public opinions are crucial for a bdtfer the only problem is that she doesn’t considerself to be also with

the possibility and ability with the alleviation péin.

Away from releasing of fear and emotion, Brett aantalk but drink. The count used to ask Brett dtk tas
“[She is] always drinking [without ... talking],” buighe only wants to “[talk herself] all out to Jaketien she believes that
Jake is the only one who understands her compléBhR 65). Besides, she also cannot “finish [hertences at all”
as wants to “let anyone finish them as they likestéad of her more talking (SAR 65). More wordd digclosure the past
that she wants to forget; silence is Brett's shidtdl protect her mind. The past memories are like th
“lunwelcome] unbought stuffed dogs”; they can beedhe “road to hell” if without disguise (SAR 78).

To Brett, a better and/or holy life is impossitsée “hasn’t had an absolutely happy life”; withthg premise of
happy life, she cannot utilize the remembrance doqaer her nightmare to presence as well to fu{&®&R 207).
When Brett believes that oblivion is the most difecway to solve the problem, alcohol becomespibnerful gadget to
kill past memories. Just like her sex intercouraégholism favors the neglect of pain and feag; also knows that which
cannot solve problems actually. Due to her goodreatshe does not want Jake to sink into the satresghere’s still

exist in front of him; she is like an angel who isge her life like a devil.

Her indulgence in alcoholism doesn’t mean her ezfpyment; on the opposite, we even can say tfatslist
suffer more pain after away from drunkenness. BélgicBrett doesn't believe that anything can abé® the hurt on her
mind and body; therefore, those things againstasageigulations, complicated sexual relationship/@ndrunkenness,
are considered by Brett as saviors. These poisortamments keep her away from social norms as welsaness.
Evading negative feeling and misfortune on othehg does not want to establish the real love osisliip with anyone.
But, she is still a tender woman with the kind le#rat can explain why she cannot stand with Redbédamned
suffering” (SAR 186).

We can confirm that Brett does not have the full flom the alcohol; she drinks so much just becahaé can
rinse her miserable life. If she does have thesfsatiion from the wine, should drink alone or omlith friends in the
private places instead of the public places alltthee. To arouse attention and commotion, Brettdiko violate any
bondage to women. She enjoys the situation ariévesl which is funny. She has the idea of funnjoastbecause under
her mature woman’s body with the full socializefé lishe is still a lonely girl in her heart; whishwhy Robert considers

her to be young while seeing her for the first tibefore Jake tells him that Brett is “thirty-fouowa” (SAR 46). Brett
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losses her recollection, so time does not stay with then she has the possibility to back to thiédiscood. This also
explains why Brett insists to have the short haid &elieves that long hair will make her “look #&gft” (SAR 246).
The long hair will remind the truth that she is more a child, and which can kill her. All of herdbaxperiences and

memories have appeared after her maturity; hérectire only the signs to declare her will to evabe reality.

Through the whole work, Hemingway does not indicagthing about Brett's past life and sufferingaclg.
Readers can only find that Brett is a woman whosda# have the ability to love by the disclosunirthe conversation.
With the dialogues, we still do not have the cleiaion of Brett's past, can only image by ourselvBsis kind of writing
matches up with Hemingway’s famous Iceberg Theatyich offers the readers to spread their imagimasiod will for
the unclear messages; like Brett's reply to thentdhbat she likes to “let anyone finish them asytlike” (SAR 65).
This answer also reflects Brett's naughty and d$lichature because only children cannot articudditeahe dialogues,
and consider which is something funny. Due to feure, she doesn'’t believe in love; she makes daker humiliation

and pain for reminding herself the non-existenceus love.

CONCLUSIONS

Working hard to follow her own will, Brett still t&s the moral request sometimes. So when she Spain,
“[...] some dancers [form] a circle around Brett gathrt] to dance [and wear] big wreaths of whiteligaaround their
necks”; they seem to proceed the exorcism for guBrett (SAR 159). When Brett considers the dasdateresting and
wants to dance with them, “they [do] not want fefdance]” (SAR 159). To them, only the painful sse&lere ceremony
can purify and save one lost lamb; Brett is thet doasacrifice. According to that philosophy, Brehould not have the
joy from the dance. It seems that many people, ¢vese ones lost faith and courage to life, knovatithe best to Brett
is; nevertheless, there’s no sign to inform thagseh persons also realize or seek the better liveshkemselves.
The degeneration of virtue is the common sightat period of time. This deduction not only ideietsfthat Brett is not a
New Woman, and also shows the aimless scenariagredcon the rest of the characters. Lost anddustthe shared
feature among many people after WWI by the stromggict from death to the environment; they provideful proposals
caused by kind nature but leave themselves away fmreaningful life caused by their mindset of deapien to future.
Innovative development of weapons evolves lethaligation of property and life without refuge. N@gan predict when
the personal ambition will provoke another worldriand even the full extinguishment. W.W.II. vessitheir worried
stress; the emersion of another world war is irhartsterm with more astounding destruction and lile@he history

corresponds to their belief; the cruel truth resemslhy the existence of Lost Generation makes sense.

Even from Hemingway’'s writing style, the idea of Wé&Voman about Brett cannot be confirmed. Macho is
always the topic emerged in Hemingway’s works, atich provokes an attack to his pieces; the idemaifling a New
Woman violates his style. Brett's indecency epitoesi millions of people living at that time and witie same terrified
and helpless experience from the original enthosits war. We can only identify that the mental peohs of those
people after WWI are the same. Gender and/or agevibat Hemingway considers; therefore, Brett,e]Jand the count
are bound together to unleash trauma, respectiVélg.three persons have joined the war by diffecanters, and have
suffered to survive from the War; that is why Bretforms Jake that the count is “one of us”; oneoaf lost souls
(SAR 67). Their joint is the “nothingness’™; theipt is not only “the meaning of Jake’s romanceayt also the meaning of

most people’s lives in the novel, they are the L®sheration who has been destroyed by the War (Bah)dAnd when
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people are extinct from the earth, the sun alssrés usual; indifferent Creator helps nothingumén beings. While the
good persons with religious belief and decent memaee doomed to suffer the most miserable calamitge understands
the meaning of life, or the difference of theirefdtom those gangsters. No escape from the disaktdestruction is
universal to everyone in the world. This cognitimauses the collapse of morality and faith, whictkesa‘love itself is
dead for [...the Lost] generation” no matter with fiteysical wound or not. That is why “Brett unalddet her hair grow
long” (Spilka 137). Hemingway “[was] shocked by tbernage of World War | and dissatisfied with wtet] perceived

to be the materialism and spiritual emptinessfefiti the United States” (Cincotta 253).

Nagel confirms that “The Sun Also Rises is much emn@movel of character than of event, and the aatiould
seem empty were it not for the rich texture of paadities that interact throughout the book”; tliere, the events
occurred in the novel are only for sustaining thele plots, not the major points that Hemingwaginuts to convey (90).
Spiritual torture by those characters, we can thadmeaningless of their lives; except those oniésowt partaking of
WWI, all the characters “are all incapable of loesd in their sober moments they seem to know Spiilka 128).

Such acknowledgment of their emotional impotenceites them; they would like to be drunk for oldini

That circumstance and aura breed the differentreatiu humans from the past, and Brett happens e of the
female representatives in the novel to demonsthetehange. Her behaviors embodies the “socialicoahd ideological
struggle”, and the change relates more to the tivae to her gender; “in some senses, she is mogeoative” caused by
her sequent marriages and not independent on gngagel 92-3). Although she refuses money fronm&w,the bull-
fighter, still has to ask Jake’s financial helpcgirshe cannot afford the spending. So Nagel infahewswhat she shares in
common with these figures is an indomitable willatrength of character that allows her to expleeown prerogatives,
to forget her own relationships, and to attemgfirtd pleasure and satisfaction in tragic circumsésnnot of her making”
(93). Her promiscuity manners on sex and alcohel teer self-protection system for survival; she @& a real New
Woman, and which can be identified on her will, Beonomy, and her reliance to men. Brett is noea M/oman, but her
indecency makes her “be very much at home in tlgrpssive atmosphere of Paris, but [cannot] be rabea in the
conservative world of traditional Spain” (Nagel 9&herefore she cannot be with Romero any longke donservative
world still has the strict moral conduct after WVdhd which disapprove of Brett's style of living.staying with Romero

forever, the social condemnation can suffocatetBreguiding her to the past memory.

Talking about war, people are helpless with fedre Thost miserable ones in the wars are alwaysitfi@wos;
without weapons and power, they must obey the gantag®d by those politicians who rein their cowegriFrustrated by
the real world, the novel manifests those postveasgns with agitated souls. Brett is one of thogerable with trauma;
she should be considered as a character to achasabsurd world with the adoption of abnormal adi@against
conventional concepts to a woman. The improper ®anan also be observed from the rest of those ofeeacters in
SAR even though the mode is different from herds Bymptom, the anxiety, can be found from many enogeople;

insecurity to future always leads uncontrolled védra
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